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Abstract : The rise of micro dramas has provided new carriers and possibilities for the contemporary
dissemination of traditional Chinese opera. The three opera themed micro dramas and online feature
films "Enemy", "The Time Has Arrived", and "The Legend of Sword and Horse Dan in the Flower
Heavy Golden Official City" that will appear in 2026 respectively use infinite flow thriller, Chinese style
horror suspense, and Al action fantasy as their type shells, deeply embedding opera elements into the
plot muscle and achieving contemporary expression of traditional culture. This article takes three works
as analysis samples to examine their narrative strategies of genre fusion and the internal mechanisms
of breaking the aesthetic barriers of young audiences. Research has found that the three works use
"patriotism", "extreme love and hate", and "cultural and tourism experience" as emotional anchors,
respectively. Through an infinite stream copy structure, they contain the history of traditional Chinese
opera, use "emotion" to convey intangible cultural heritage, and use AIGC technology to achieve
visual translation of opera programs, forming three differentiated types of fusion paths. The common
inspiration lies in the fact that the key to breaking through aesthetic barriers in short dramas with
traditional Chinese opera themes is not to simplify or sensationalize opera, but to find the intersection
between the spiritual core of opera culture and the emotional structure of contemporary youth
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