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Abstract :

Keywords :

In the context of Chinese culture's "going global" and international dissemination of intangible cultural
heritage, the English translation of Kunqu Opera's "Peach Blossom Fan" is an important practice
for cross—cultural transmission of classical opera. This study focuses on the translations of Xu
Yuanchong and Xu Minghe, examining the four fold works of "Que Xian", "Ji Fan", "Chen Jiang", and
"Yu Yun", and selects several representative translation examples from them. With the help of core
translation theories such as Venuti's domestication and foreignization theory and Xu Yuanchong's
"Three Beauties Theory", and referencing recent corpus analysis and text comparison results around
the English translation of the play, this study analyzes the application scenarios and expression effects
of these two strategies, and summarizes a set of universal translation methods applicable to Kunqu
opera lyrics, dialogues, and cultural specific items, in order to provide reference for traditional opera
English translation and student scientific research.
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