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Abstract : Drawing on the dual perspectives of semiotics and imagology, this study examines the refiguration
of operatic pictorial signs and the attendant image—generating effects in the "Miaorong" (Painting
the Portrait) scene of Mulligan's English translation of The Lute. The semiotic system of "Miaorong"
is found to comprise three interlocking layers: pictorial lexicon, stylized performance, and portrait—
making. Mulligan's translation predominantly employs explicitation to preserve the visual imagery of the
original, which in turn potentially repositions Zhao Wuniang for Anglophone readers, shifting her image
from that of a "filial wife" toward an "anguished mourner" or even a "female artist". This shift arises
from both the translator's semiotic choices, which resonate with the Western collective imaginary
of the "Oriental moral woman". The integration of semiotics and imagology provides an effective
micro—approach for studying the translation of Chinese opera into English: semiotic analysis enables
the mechanism of image formation to be traced at the textual level of translation, thereby preventing
image criticism from devolving into impressionistic generalities. As a single—translation case study, this
research opens up avenues for future comparative studies across multiple translations or empirical
investigations into reader reception, both of which would further illuminate the complex interplay
between semiotic operations in translation and cross—cultural image formation.
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