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Abstract : In 19th—-century France, the aristocratic class gradually declined, while the bourgeoisie rapidly rose.
Money gradually became the dominant force in society, and people's frenzied pursuit of material
things gradually eroded human nature. Such an era background provided the realistic creative soil for
Balzac to use animal imagery. In the three works, "The Grateful Old Man", "The Woman Who Stirred
the Water", and "The Tale of the Donkey Skin", Balzac not only wrote the realistic style of "The Human
Comedy", but also incorporated romanticism and philosophical elements. The themes of these three
novels are diverse, but they all unanimously regarded animal images as the core of narration, binding
the characters' personalities and desires to the instincts of specific animals, thereby completing the
distinct shaping of character types. Reviewing the existing research, most scholars only analyzed
a single work, lacking cross—text comparisons and contrasts. Therefore, this article takes these
three novels as the starting point, carefully analyzes the metaphorical implications behind the animal
imagery, systematically sorts out the internal logic of its artistic techniques, and deeply explores the
underlying causes at the social and cultural level. By comparing the similarities and differences among
the three works, it is hoped to fully present the value and ideological connotations of Balzac's animal
image system.

Keywords : Balzac; Animal Metaphor; "The Human of La Haye"; "The Woman Stirring the Water"; "The
Tale of the Donkey Skin"
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