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Effective Ways to Cultivate Students’ Musical Expression in Piano Teaching
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In the piano teaching system, the cultivation of musical expression is both a core teaching goal and
a long-standing teaching difficulty. In current piano teaching, there is a common phenomenon of
"emphasizing technique over expression". Most students have solid playing skills, but it is difficult for
them to convey musical emotions and shape musical images through the sound of the piano. The
disconnect between technique and artistic expression has become a key bottleneck that restricts
the improvement of students' performance level. This article is based on piano teaching practice,
focusing on the three core aspects of basic training, music understanding, and performance practice,
exploring a systematic and practical teaching path to help students solidify their playing skills while
deeply exploring the meaning of music, achieving a transformation from "precise playing" to "dynamic
interpretation", and comprehensively enhancing music expression.

piano teaching; musical expressiveness; basic training; music comprehension; performance
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