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Abstract : With the rapid development of short-video platforms, the teaching content created by popular music
teachers has gradually become an important source for primary school music teachers to obtain
teaching inspiration and resources. However, existing research mostly focuses on the student level
or technological application, and rarely systematically explores the actual impact and innovative
inspirations of such short videos on classroom teaching from the perspective of teachers themselves.
This study aims to explore the motivations of primary school music teachers to watch short videos by
popular music teachers, their influence on teaching, and classroom innovation inspirations. A sample of
15 in—service primary school music teachers was selected, and semi—structured in—depth interviews
were conducted. The data were coded using thematic analysis. The research results revealed that
the motivations of teachers to watch short videos mainly stemmed from teaching problems—driven,
professional development needs, and active information acquisition; teachers transformed short
videos into effective cognitive scaffolds through strategies such as content screening, resource
processing, and task guidance; short videos could enhance classroom atmosphere and students’
aesthetic participation, but also led to attention distraction, and teachers thus developed regulatory
strategies such as questioning and task-driven, as well as using bottom-line standards. Based on
these findings, the following classroom innovation inspirations were proposed: selecting and designing
based on teaching goals, centering on students' aesthetic participation, encouraging teachers to
become reflective practitioners, and establishing reasonable use bottom lines and diverse evaluation
mechanisms.

Keywords : popular music teachers; short videos; primary school music teaching; classroom innovation;
reflective practice
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