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The Instrumental Translation and Cultural Re-Coding Path of the Cantonese
Opera Tune "Dressing Table” — Take Chen Peixun’s “Selling Groceries” and
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As a core musical element of Lingnan local culture, the melodic system of Cantonese opera not only
has a distinct regional style but also carries the sound image of cultural identity. With the migration of
local operas to multiple media, the "re—expression" of Cantonese opera in the context of instrumental
music has become increasingly frequent, forming a creative path with the nature of "cultural re—coding".
This article takes the representative Cantonese opera tune "Dressing Table" as the core, selects two
piano works, Chen Peixun's "Selling Sundries" and Xia Like's "Cantonese Tune — Lady and Flower
Seller", as cases, analyzes the translation methods and structural deformations of the melody of
this tune in instrumental music, and reveals the cultural expression differences of it in the contexts of
different composers. Research shows that the reconstruction of this tune in the piano language not
only reflects the regeneration and recombination of melodic motifs, but also carries the inheritance
paths and modern imaginations of different generations of musicians regarding the cultural images of
Cantonese opera. This article attempts to start from the analysis of musical examples to reveal the
mechanism of cultural identity construction of local opera imagery in modern piano creation.
cantonese opera tunes; dressing table; instrumental translation; cultural re-encoding;
piano composition; Lingnan music
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