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Transformation Design and Practice of Woodcarving and Calligraphy Elements
in Modern Cultural and Creative Products

Zhu Jiansheng
Tongxiang Yihan Art Training Co., Ltd., Jiaxing, Zhejiang 314500

Abstract : Woodcarving and calligraphy is a unique art form integrating traditional Chinese woodcarving
craftsmanship with calligraphy and seal cutting art. It embodies thousands of years of literati aesthetics
and traditional craft cultural connotations, and is an important component of China's intangible cultural
heritage (ICH). With the rapid development of the cultural and creative industry and the innovative
activation of traditional culture, woodcarving and calligraphy elements have become excellent cultural
materials for modern cultural and creative product design, thanks to their unique material texture, artistic
conception of brush and ink, and handmade warmth. Currently, traditional woodcarving and calligraphy
art faces problems such as inheritance gaps, rigid forms, and disconnection from public life, but cultural
and creative development has endowed it with new approaches for inheritance and innovation. Focusing
on the modern transformation of woodcarving and calligraphy elements, this paper sorts out their cultural
value, aesthetic value, and market value in modern cultural and creative products. Based on modern
design concepts and public consumption demands, it explores transformation design methods such as
symbol extraction and form reconstruction of woodcarving and calligraphy elements, and analyzes them
through specific case design practices. It summarizes design paths and practical strategies that meet
the development needs of the modern cultural and creative market, promotes the in—depth integration
of traditional crafts with modern cultural and creative industries, and provides references for the cultural
and creative innovation of traditional handcrafts.

Keywords : woodcarving and calligraphy; cultural and creative products; transformation design;
innovative practice
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