BYXAREGZA BRSSOV EIS A
i el XU /S )

I
BEIBEAZ, 182 8 350007
DOI:10.61369/HASS.2026050032
i E : (HERWE) FREAARKNK - ANRERE “SERE” O—ihigdh, ENEIXAREREORENEREN,
EZSNMARRZREBNER ., AXZIREERRAN - RERIRERMIER, RAXARESE, ZEXE/NZME
BENIEEMRENNTEH, UREFRSENTHEZR, EXAFBTAERRNKRESTAZL, HMBEHEASE
RIRESEXAZAN—IARHBEE, ARIAA, NMNEINREREIER. FERNEARSE AMZARHERS. RIK
HxE, HABERERESNAEBRSERNFENFRERVNEARZES ANIMINREZL . ERXLLE
WESESHNZA, TEHREHEERSNEHENE, it (RERME) HERE—NEBEARALIERNRER
BT R TR ST IUSCAS o
x @ i@ : FAxRA-X (BERERE) ; RERMER; BKRE; T8

Wolfgang Iser’s Reader-Response Critical Approach to Ambiguity and Texual
Gaps in Brideshead Revisited
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Fujian Normal University, Fuzhou, Fujian 350007

Abstract : Though Brideshead Revisited is widely recognized as Evelyn Waugh's elegy for the "golden age"
of the British aristocracy, few studies have thoroughly examined its reader—oriented textual design.
Drawing upon Wolfgang Iser's reader—response theory,this study conducts a close textual analysis to
investigate the novel's disjointed non-linear spatiotemporal narration and restrained, subtle dialogue.
These techniques produce widespread ambiguities and textual gaps, framing reading as a historical
conversation between audience and text. Its dual temporal framework, wandering narrative viewpoint,
and the highly restrained, ironic dialogue among characters compel readers to mobilize their historical
consciousness and imagination. In doing so, readers fill in unspoken context to make sense of the
family's decline and clarify unclear character motivations. It is these structural and linguistic blanks that
constantly shift readers’ interpretive expectations, rendering Brideshead Revisited an open work that
delivers new meanings under different historical circumstances.
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