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Emotional Enhancement through the Incomplete Language in
Woodcarving Creation
Zhang Yongping
School of Fine Arts, Anhui Normal University, Wuhu, Anhui 241002

Abstract : Traditional woodcarving techniques have focused on creating rounded, symmetrical, and exquisite
models, with artisans constructing three—dimensional visual styles through complete patterns. This
sculpting tradition has evolved into a display of regular forms. Today's woodcarving works have
surpassed previous aesthetic standards, with incomplete elements emerging as a unique creative
concept, showcasing various expressions such as damaged materials, incomplete shapes, unfinished
production, and ruined images, thereby reshaping the diverse landscape of aesthetics. This paper
takes the material characteristics, creative logic, and emotional expression of woodcarving art as
entry points to define the core connotations of the incomplete artistic language in woodcarving. It
analyzes the advantages of emotional differentiated expression of incomplete language compared
to complete forms, elucidates the emotional enhancement mechanism of incomplete language from
three dimensions: empathy awakening, artistic conception extension, and spiritual empowerment.
By combining traditional intangible cultural heritage woodcarving with contemporary avant—-garde
woodcarving creation cases, it sorts out the creative expression paths of incomplete language.
Contemporary woodcarving art creation faces limitations in emotional richness, necessitating both
theoretical and practical approaches to inject new vitality into the aesthetic extension and cultural
dynamism of this field.

Keywords : woodcarving creation; incomplete language; emotional enhancement; aesthetic innovation;
artistic expression
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