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An Analysis of Repression, Hallucinations and the Collapse of the Subject in
The Turn of the Screw from the Perspective of Female Gothic

Tang Yongyi
Fujian Normal University, Fuzhou, Fujian 350000

Abstract : Henry James is a representative writer of 19th—century American realist literature, primarily a novelist,
and also engaged in literary criticism, travel writing, biography, and drama. He is internationally
recognized as one of the founders of the “stream of consciousness” and a pioneer of that literary
movement. 7he Turn of the Screw, a short novel written in 1898, is one of his two gothic horror
works and received much attention upon its first publication. Foreign scholars have explored it from
perspectives of unreliable narration, structuralism, marxism, and feminism, and domestic scholars have
also conducted research. Ellen Moers coined the term “Female Gothic” in 1976. Although James is
a male writer, the novel uses a female narrator, depicts oppression within enclosed spaces, and subtly
satirizes patriarchy. Based on domestic and international scholarship on “Female Gothic,” this paper
interprets female’ s repression, hallucinations and the collapse in 7he Tumn of the Screw from the
perspective of Female Gothic, analyzing and exploring its significance and value.
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