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Abstract :

Enrique Granados stands as a pivotal figure of the Spanish Nationalist School of music. His

compositions integrate lyrical temperament of Romanticism, tonal nuances of Impressionism and

traditional Iberian folk music. As an early representative piano work, " Valses Po é ticos" distinctly

embodies the composer's personal style and Spanish musical elements. Taking this piece as the

research subject, this paper sorts out the evolution of Spanish piano music and the composer's life

experience, analyzes the musical ontology from perspectives of musical form, tonality and harmony,

and explores the adaptation of guitar timbre and dance rhythms. It further elaborates core performance

essentials in terms of expression marks, fingering and touch, as well as pedal application.This study

aims to deepen the understanding of Granados and Spanish piano music, and provide academic and

performance references for long—neglected works of the Nationalist School.
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