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Research on the Application of Bel Canto Classics in Classroom Teaching from
the Perspective of Musical Aesthetic Education
Zhang Ning
Cardiff University, Cardiff , UK CF10 3AT

Abstract : Against the backdrop of aesthetic education reform in colleges and universities in the new era, bel
canto classics, as core teaching resources embodying aesthetic value and cultural connotations, have
yet to fully realize their educational potential. Current classroom teaching often suffers from a rigid
mindset that prioritizes technique over aesthetics, including a focus on disassembling vocal techniques,
a disconnect between cultural interpretation and aesthetic experience, and a lack of student agency
and creativity due to passive knowledge absorption, all of which significantly hinder the achievement
of aesthetic education goals. This paper employs literature research and reflective teaching practice
methods, grounded in the core requirements of musical aesthetic education— “educating through
beauty and cultivating through culture” —to distill three fundamental principles for teaching bel canto
classics. It also constructs a practical implementation pathway consisting of four stages: aesthetic
introduction, appreciation deepening, practical application, and evaluation feedback. The study aims to
break free from the traditional skill-oriented teaching constraints and explore a new teaching paradigm
that prioritizes "aesthetic experience first, cultural understanding as support, and emotional resonance
for elevation," providing practical references for the aesthetic transformation of bel canto courses in
local colleges and universities.

Keywords : musical aesthetic education; bel canto classics; classroom teaching; aesthetic literacy;
teaching application
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