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Strategic Choice Between Foreignization and Domestication in Drama
Translation from a Diachronic Perspective— A Case Study of Guo Moruo’s and
Qiu Yin’s Versions of The Silver Box
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Abstract : As a realistic drama that exposes social problems under capitalism, The Silver Box by British
playwright John Galsworthy has undergone profound changes in its influence from its initial
introduction to China to the period of the Reform and Opening—up. Taking the two Chinese versions
of The Silver Box as research objects, this study aims to explore the differences in translators'
choices between foreignization and domestication against different historical backgrounds from a
diachronic perspective, and probe into the historical motivations behind them. The study shows that
Guo Moruo, based on the social needs of the late May Fourth period, tended to adopt domestication
in translation, while Qiu Yin preferred foreignization in line with the needs of the Reform and Opening—
up era. Through a comparison of the two Chinese versions, this study further reveals the tendencies
and differences in the choice between foreignization and domestication in drama translation in different
eras, providing a reference for the study of historical motivations in translation.
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[ #] — ] BARTHWICK: Principles! Good Heavens! What
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have principles to do with it for goodness sake? Don’ t you
know that Jack was drunk last night!
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Hi.

[#1— ] MARLOW: Not the first time, and won’ t be the
last. Looked a bit dicky, eh, Mrs. Jones?

[FhucEiE ] 5% EHEZLHIE, FERAER.
TEBEAIER A ?

PLARSEHRF T L IERE T, F “Not the first time”
BN T B MRS E R AR o AABHR R —id]
S e AL Ty T B HR ST DX A AR A, TR AR ST
ROV X — A R ERE T A, AEN 500 P 15 A i,
X1l T RE S BE AP I 5 | [ AR 7 SRR, Pt fige 5 1]
HI P

(Z) BE (RBEZRN) FRHNRILRIESEFI

SRR DT 5L A TR BT SRR EI I R R, SENAE (4R
&R ) PRI T R BIRIER NS, RIS A
S AETERAEIUANTTTH

1 R

TR R REAEAL B SO R, 5 SR A B S SO
5 HEIFENNERSE I R B RSO PR RN B R
FERTAE R RSO 5, AT B B

[#1=] UNKNOWN: [Sullenly.] Seven pounds—twelveit’ s

ie={i

alll ‘ve got in the world.
[ERE] of it
IR ER Y.

AR EPE “Seven pounds—twelveit’ s” HiFEHN “LiE+—
87, KM T SRR BAEUE. AR T I M,
PRE T b i 55 T AR A2 ORRORE B T et ST Y
AWML, PR EE R BB SRS,
BB HIH AT LAV S IR A, T SCAE S A &
JEWE GRS N G A A S T s S P R A

CHRRFH) G584 .. 1

243t

2. BT NS

SEACRIE R A R T R B R S R R e, (i
SCEHSIMRSCRFHE, NIRRT NES, R IRZ R A
s TR T

[ 179 ] MRS. BARTHWICK. You’ ve no imagination, not
a scrap of imagination between you. You ought to join hands
and nip it in the bud.
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