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Empowering the International Dissemination of Qiang Embroidery Patterns
with AIGC: An Exploration of the Path from Cultural Translation to Intelligent
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Abstract : As a national-level intangible cultural heritage, Qiang embroidery patterns carry profound totemic
beliefs, natural philosophy, and historical memories of the Qiang people. However, their international
dissemination has long been constrained by the lack of cultural translation, low communication
efficiency, and insufficient audience adaptation. Based on the "Graphic—Semantic-Communication"
Triple Translation Model proposed in the research team's previous study, this paper introduces
AIGC technology into the design of international communication pathways for Qiang embroidery
patterns, constructing a new communication paradigm integrating “Intelligent Content Production —
Cross—Cultural Precision Adaptation — Immersive Interactive Experience." The study proposes that
AIGC can facilitate the translation of static cultural resources into globally shared cultural symbols
through multimodal content generation, cross—linguistic dynamic annotation, co—creation of brand
collaboration narratives, and conversational cultural guidance, thereby bridging the closed loop from
"terminology database" to "cultural and creative industry chain." Using typical patterns such as the
Ram Horn Pattern, Cloud Pattern, and Swastika Pattern as case studies, this paper demonstrates the
communication strategies and practical pathways enabled by AIGC, providing theoretical reference
and operational frameworks for the digital and intelligent international dissemination of ethnic intangible
cultural heritage.

Keywords : Qiang embroidery patterns; AIGC; international communication; cross—cultural translation;
brand collaboration; intelligent narrative
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