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Against the backdrop of the continuous advancement of educational digital transformation and
the construction of a cultural powerhouse, higher music education faces multiple taskncluding the
adjustment of training objectives, the restructuring of curriculum systems, and the transformation of
teaching paradigms. New quality productive forces, with technological innovation as the core driving
forand adhering to the development orientation of high technology, high efficiency, and high quality,
influence not only the industrial sector but also provide a brand—new theoretical perspective and
practical path for deep—seated reform of higher education, especially art education. As a key nexus for
aesthetic education, cultural inheritance, and artistic innovation, higher music education must not only
uphold the essence of aesthetducation and the humanistic spirit to avoid deviating from the core due
to the iteration of digital technologies but also abandon excessive reliance on digital technologies to
eliminate the neglect of the essence of aesthetducation and humanistic values. Currently, higher music
education still suffers from structural fragmentation, making it difficult to meet the training needs for
composite and innovative music talents in the new er. Therefore, this paper expounds on systematic
reform paths from four dimensions: theoretical logic, practical dilemmas, mechanisms of action, and
practical paths. The study argues that the empowerment of ic education by new quality productive
forces is essentially a process of deep integration between technological innovation and educational
and artistic laws. Its ultimate goal is not to replace education with technology but to use tto stimulate
educational vitality, broaden artistic boundaries, and improve the quality of talent cultivation.

new quality productive forces; higher music education; educational digitalization; artificial
intelligence; innovation paths

REATE :

RHE 2024 FEREFREAPRARIBZEFHRIE (—RIRA) , MEHAR: NEFIRESETHERELREFRENSHEIERMR — UBGILRERSSEELTLHS
B, TE%%S: 2024jyxm0911
TR R K 2026 £ ERAMFARTAAL (—RIRME ) MEZHR: FREFHNRESEETFLENTBERAR, HAKS: wzdrw202636

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 087



#EriA | EDUCATION FRONTIERS

515

FRMSRHNZELEET, BHHELEATFEAAERE, 202448, B4 I E IS NE S BBUN LIERY, DRI E

i

t
S SRR S IO E 5 A% DU,
0T, BT AR ERZEHRAE . AR SHEATA,

LIk

WEA RS AR A A TR B, BT e e g1 2R .
FEEXSF RAA MR O R—HIERZR 08T, TR ET, AliEE

nL ERME L BTN IREAIER GG . FOmEEIREEN e peRefe s, IRERAEMIEN SR SR,
PR, BEEGAIHR R, ELUSEE T A R TR R, ATRGE, RIS RO N O B A T RAE I BL,

BHEMSFERETIE. Bib) (2022) $7H, BN EREE
B AR U DA T T 5 A e U A, AR RN CER, TSR &

FHEEALTHATY, TP, AL, FFRUsR ¥,

TR

FREFETT O ASCROHI TR R R THEHE . IAT MUAIZNRHE T, WA SeEl S R, s

AL AR RO 2.

—. FREFNRESEFS FHENELEESER
Nl

(—) HFREZ DRSS HEZRR

WORAET R TG A et A B, Dls R
B WRAE . SRR NOORHE, AR =R 5T
H AN AR AT A RE . R R S R T 7 B
FH, FEBOIISE LR NTRRE . RERS 07
YORE, BCRAARTT, WEFRIP S NE S RIE, S
AT, AR, R T S REE L.

MEHEFME, A= 2T RS R 8 AL
H, PRELN SRR EL R RBAL . OB IR AL, 3 iR
. AR REH 5B AREE . #IE. HEGE (2024)
FRH, B S S SR R R AL, EYGERA
Bi, TP AR AR . XK S R T ST PR
#, BAFESHERMER, HhEUTHR 6. RS Ak
HFO P (2024) W, FRASOERT, FRANTFEHR
BRI, MF T AN AR SEAMCHEIN A,

(Z) FREF~NEHBBETEN=SNH

AR IR HCT SR S I R ] B IR, e
FE=AHURIR VR T AR R Z IR A . et e F AR TR AL
o BN R ARSI ZE R el R S
o, ORI AR TT R AL BB A R T LG
HAMEL R, REIRSERAR T AR TR A R 3 . (1
VR HRRYEETE R R e =R LR ge e =R T
30%, HRFINFE LR T 25%, R EE TN
AT IR EHARAF R A TR BB A EORME 7. 5k
e (2024) WA T REAEF R H O & ORI ERMES
RIEBIEAERAS) Sk R R HEAUE SR N T . XA
ARG AEPAFN R T URTHE S —H, BT E AR T2
—HEIPRIE. TR BRARRSITE . ZSARAIHSI S . T
PUZ AN AAZ S R SY, AN

HOH AR s BRI S RE MR AR

GiEYl, REEUNTHE ., ARG MIRER AR R IELE
APREE R BRI RRET T SRS ROTE RN, 2
PR AT 3G gl 7 BRERTIE SR e, 27 3T B4R 2L
BT GE—FRifAe il T B RO M RE ] BT (2024) AN
TREGREATEAA L GH (BT ZEAREES D ITH
B SS, FER R R TPl DI T PR o 2
FIFAERIFSHUN, THEAELUNE AR AT TSR B .

REHE N EEANE . FERA I E L. 25
SRS S BRI AR CE AR [ R EE
T AR (RIERSE, 2024 ) B BRAE D (EH0E LARE Bg %
LS . AT AREAAT A, T 2RAR T
SR, = N RETT LSS — i 40 R BRI ZE AT 55 Y I
T, FARFCT I IR AL R LU BRI B 17 A
FOARBIPEMHOCK R T 25, Tl RAA RGeS
VIR ELWE? S LG R [ 2 EL A SO R 3 SRR A AR IR E LASL
MBI

—. REERAEEIRNISEEE

(— ) REGRMUE—REISEAE

FEARZ I, HIREFT MRS B R, R3S,
PURGZRE. . Fps . MR EE o Rtk b XFERIRIRRR T T
AP FERHFE, AR AR TAR 22 SRR — B AR AR I 7
INMRZ =, AREAGIE A NG RECERET AL L. AN
o8 A TR A RN RRIE A CE A i e, AR AR Tl
LR EORECIIETRITIM . FARAIE, B HMER, FIRER
T, AIGC HHEN QI BB T 1A A A T A Bl AL T
HoMAr, PR, AR R ERE, (2T a1
BE, RIS, AREAUF I TITR . A HERT
2RI RORA], RETE s P ) B4R RE ST, Feall
JEAEZ LB T Lt B TE T T

(Z) #PEAESBFHREFEHRT

TERIESE (2023) HIRITE, BPURHL RS REE REH

088 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



R EIR R R, EXF R0 L R R BU&
AT BRI " (B EORTEB S A R Z R IR
PR BRI Ze LARb s by A, —Lepiied
SR LA T AR NN B RAZIUE R, T
L AR S N REROR 2 [ B A LA PR B A i
o TR RORH R T H O R U R RE R
R L EESIPR, EEXS A AREAI A
REBENRR, ARPBONRATEIR T EEIRER—R L. B
AR E AT SRS, R TR AR (H A Rt
o HRTBE AR E AT IRIB AR EE, (AR Al
AR B RRE A e R TR, Kb R bR e [ 725
o R “Ribsems . BAEIEE" HRT.

(=) N EREERRZERMARLRE

RO E RECE TPE LA IR . Sk oy &
PRy, EESARE, SRR BRI R PHD
TrRA LB, [t ARG R, B, =R, £
R, R A T ST, A RS ERE
1. BerEEgR, QIRAEREET) . RODAR SO B, — IR
H A — KSR A TR S e AR TR . 7 . XS
(2019) INZAREENRERHERLLRIEREYIZR, FZM RIS
BHARALL R o R MR L 40 & BRI
HIREE R, ROE R TIEAET A O RIEE B,

fm

B ooF SN M

=. FREFNRESEFS FH BRI

(—) B “BF -3 BEFR

WO R AR RE LAY, FE7EOR B LG SRR AR S5 n iy
BT, M T + B EOR + B AR + SO
AR FR . SRR . SHRTSEROD IR, IR
TR, BREMF SRS T BORRAR, TR ARG R, 2R AR
PR, TR AT RIS EIY A, Hor
IRy EROR 2. 23 201 2F" mESHAT .

(=) IR A FE S HEARE B F &

1o S AR A A % GE B SR IR S5 A D AL

243t

M. JEIES), Fseas>]. BN LRI ALPEE 5L #
WRIRGE, MEMTHEINE , LM E TR T BAUIREE R
BT SRR R RS R At i, ERm i b,
REFR GRS A LA FY T T B AR R R IBGER — %2 A9 7R T 5
FEFSFR L, FIIRE ISR S IR A Bl A X b7 4
S5 EANER L, DIECSCROI A oA IRE), kAR sg il &
e B R e (HFEEIRARR, RN
o B ARECE e — WRIBSRIE AR, T I% (0 A AR 7R 5 AR
TERh . URE RS . MEMERIA R R PP BT E M 2R 8
R, ABUHMEZCEAR A A BT A s A B A, T 1%
EEITN G . HE L RS S Tk, E2BERIER
L IRTEAIRFEAN

(=) BAFERENHTEITEFIERE

FOMEMCER O TR, BEEGTHEOTIME, BSmExR
T BARMCHEETT RASHEDHE, TR SR A, #v 2
HEFFIIRZR, BT T ZIREIAOIRR, HESIRTH
R[]I, AUEE A . BB SE L, B PR
PN SASE s Nl el 3 7

[S

N
HRAET e o 5 R ECR A AR BT, T RS
PR, AR RO W AR i 5 A SCh . BOAGRE T
He, AR “RIR B AR . SRR SO
fEAHSERIN" XS AR “LIEFAN” , 46t
BT ERERNE, ESEE T 5 A B, i
TR IIE SR E

ATIAR, EREE RIS, B ATEEEE, B9
AP, ASRTHEE LT 5 AT MIRRES . &
HIE BT B Heg a7 sUSIRIE NS, AR & R SR
72 NPT S SRR, L i A o #f
B REA e R AR BN

[ Fke A gy, SR RS REHF A B IallF (). Z2RHF |, 2024(7). -3

[2] e . AR S AR AR IR AR (). EAESCiesz | 2022, 14(1): 77-80.
[3] Y872 FEIF ., AR ZRED
[4] HEEAL, B

21 2T SREOH A B RS ). AR | 2001(2): 90-93.
| B HURAEF N IRAER A B AR - WUEBRIR SNSRI (). #HEHER | 2025(D).

[5] WA . EB . OBTRAT A R E S EHE A REH I ). mEEETIS L 2024, 45(7): 16-27.
[6] XBZE | (17555, B . RBHTURA P D5 PR ACTHEURAMEES . MOk, My, B8 (0] FPEIKEEEE | 20248): 4-9,15.
[71 Ff . N T REIRSN T R AE AR ). i 2AREBEAAR (R 53 ), 2022(6): 193-197.

(8] XIEE , XUk . A TARERA " LA " (3 AR IARE FREE [J]. P AR

. 2024(1): 18-23.

[9] Li W. Research on music education simulation based on interactive experience of virtual and reality[J]. Systems and Soft Computing, 2025, 7: 200343. DOI:10.1016/

j.sasc.2025.200343.

[10] #2E3E . iZ A RHRR R RS REE R PRI S L ). BRIZ 5%, 2023(23): 196-198.

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 089



	新质生产力赋能高等音乐教育创新发展内在逻辑、现实困境和实践路径

