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From ”Skill Mastery” to "Discourse Practice”: Paradigm Reconstruction of
Children’s Music Literacy Education in the Al Era

Yuan Qingxin

Zhejiang Financial College, Hangzhou, Zhejiang 310018

Abstract :

Artificial intelligence (Al) is profoundly reshaping the value logic of music education. This paper argues

that the connotation of children's music literacy needs to realize a paradigm shift from "skill mastery"

to "music discourse practice", whose core is children's ability to construct meaning through multi—

dimensional interactions in music communities. Al technology reconstructs the value of this literacy

from three dimensions: cross—modal meaning construction, human—-machine collaborative creation,

and critical reflection on technological ethics. Based on this, the paper proposes five practical

approaches: literacy—anchored curriculum reconstruction, human—machine collaborative teaching

innovation, design—oriented teacher development, evaluation transformation with multi-faceted

evidence, and ethical guarantee through proactive governance, aiming to construct a systematic

framework for children's music education in the intelligent era.
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