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A Brief Analysis of the Fusion of Classical and Jazz in Kapshtin’s Works
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Abstract :

Nowadays, classical music plays a significant role in piano performance and teaching in China, and

jazz piano is also an important genre in piano performance style. But these two often do not have

much interweaving in style, and Kapstein's works perfectly integrate these two, making it a very novel

genre of piano music. He was an outstanding composer of the 20th century, creating a large number

of jazz style piano works, but with improvisation that differed from African American jazz. Kapstein's

works are different from the more regular piano works of the classical period, such as emphasizing the

backward movement of heavy beats in rhythm or using a large number of swinging eighth notes, as

well as the left hand big jump performance similar to the style of reggae. Practicing this type more can

help us better control the rhythm and musical sense
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