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The concept album is a product of modern society, and its definition is not fixed but constantly
renewed and redefined by artists' creative practices. Lois Burns defined it as follows: "The concept
album is an album that sustains a central message or advances the narrative of a subject through
the intersections of lyrical, musical, and visual content." Although different scholars have different
interpretations of the definition of the concept album, summarizing their core viewpoints always
points to one thing: a concept album must be created around a unified theme or story.This concept
has undoubtedly enriched people's perspective on music. Undoubtedly, this artistic choice not only
demonstrates the creative spirit of modern musicians but also is an inevitable result of the natural
evolution of musical expression forms.As a world—-renowned legendary band, The Beatles' value
goes far beyond the music they created themselves; the musical concepts they disseminated have
also promoted the reshaping of the public's understanding of "what music is." Their 1967 album Sgt.
Pepper's Lonely Hearts Club Band, which integrates distinct creative concepts with complete album
narrativity, has become a landmark work in the study of concept albums in music history.However,
whether the concept album attribute of Sgt. Pepper's Lonely Hearts Club Band is inherent to the band
itself or forcibly endowed by later scholars, experts, and fans has long been a hot topic in academic
and music circles. This paper will combine the creative history and cultural background of Sgt. Pepper's
Lonely Hearts Club Band, sort out the diverse interpretations of the concept album genre in academic
circles, and explore the root causes of the controversy over the album's concept album attribute; at the
same time, this paper will select representative tracks from the album for analysis to judge whether it
has the core characteristics of a concept album.

concept album; The Beatles; "Sgt. Pepper's Lonely Hearts Club Band"; musical narrative;
Anglo-American cultural discourse power; creative controversy

—. BESEENENYS (MIAFEL) NEIEAREEE EFaTEARANE, ETESIAT —MIkRITER, ISR

B, WEEl, BIREHERI RS AR S T 5 .

BEETHEATEB R TR0, MEERETETEREA TSGR T ELTERSRH USSR BRI T A S
I AL : AR T E RS E R RICRE—R, AT, 5 MY R - BT (MSTHEIGE: MRRNERIRE),

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 127



#ETIEE | EDUCATIONAL THEORY

Wt (RIFARSR: BT LARRRISE SN, 1968-1978) , ZI&
FERCEBEH AL 1998 4FH, &5 24-41 T, ], HiXLegiLmgse
RN ER LM, BTN AT NG —, M—EEHH
FHIE S Hhi—m il B U TIGR T, et
FEEIE L X E B — B (R A L O — R TR B AR
Ei/lhj 7= v

Hsz (Arh L) FEARS — Ik S AT ROBE S L
ERER AR, B2 AR — RS L, MR
IR (EziE) (MR « muReR: CEmZR ), S
Kzt 2008 4EH, 2008 4F 3 H 1 HAEZ& i, 17

[FIRE, AR M —— 3K E 5 ANTHLEF A& L . AE 201
LTOFA, MESTEAR) TIE AR, ML 2 A AR
TEER, BINZASET R  Aqualung ) IR - S ( The
Rise and Fall of Ziggy Stardust and the Spiders from Mars) .
X PIHER L U A A R ATH AR AT TR A RARY
Lpa

WA, MELTHFERMAA? X2 OHE RSN E%;
ANFE R e Bt B A F i E Rk, B
- SFYORESGE:  HESTEE, OARERIE, AR I
IO, XM LU R AR IR (RIS B
PR RGP, 7

HLAh, M - YR LR, JUHE HERTER @
AT B A A R B R, T I G — k. P &
I - 3K (BRSSO &S L H: W FEIRER) |
P& P A LR G 2020 4RRR, 45 13 T, | 38 - 1A
RUGTNIZE T 2RO, FHAEH LR el A RO T WA -
“HEPITTOHEE L, (BRI S L R G . F AR
PN 2R AR A RO s e — A L, 7

[V E - AR (IEAMVT SRS ST, BIAR
PN RN BB SRI ALY, BT - IR,
B ZEEES CREERSEDETN) , PR d it
2016 4FHT, 2 94-95 T, |

JUFAE R A L B AR OB R, (B EEIA 40
HI RS IR, B —, AT HESESEE— 0T
H, WTAGR AT LU Z B I L B F AR XIS I2E s . AU
it EHAESER . BT 5 - SRR AR (The Dark Side
of the Moon) , HAAEHHEEE il F AR AT DOHSZ ISt (EE
LR R BT, R BRI SIS
B, WMATHERMAZFZARA, Wilon, LHEARKRE
A IFR AR, X LT T IR TFIE A ORI AR
o BRAEREME IR P BN, S - RIS HERT
S ikt EE (THE WALL) h, EBUZEHE, RAMEE
SHAESED LI T I X R SR A RO B
Wy, (R EEGDLRRA, R TR AL .

1967 48, kAT 7 TR /SR E =L (R L
B DEARARARIN ) o LB TCEEAE RS 2GBTS T B
REYI, WERERE ERARBALTHE— BRAZHT

JE R Z AN ERE S R 5=, (AR, R
N EESREREGRMIHE N ST BN —ER G PR,
FRAAFMA, (MPZEL) OF “BeTH X—HaREH
B, FHEARINAT O A RIRE AL

1. Sgt. Pepper HH )% oK

N (Sgt. Pepper’ s Lonely Hearts Club Band) &4
R E R {Sagt. Pepper’ s Lonely Hearts Club Band )
5 A Day in the Life) #7447, M MENE54 5H055 4 [0
ANFEE, TR AR A L AL
Hearts Club Band ) {FAEEMS M SR, A&
P Pl (Track 1) 5HIR (Reprise) , TR R
SERMIRAORESE . HTERIE “VRHTET L AR AR AR L
BB, JEEWIES  “ibrdh”  FIRE R, ORI H 7 E A
M, SR TR E AR, il (Track 1) B 0:00 - 0:07
HIMLAR I 27 5 P e I U, TR . A A B
(0:08-0:40) Hi G K% C A, PAFRIEIZCE B 2H e
SR, FEER I, Bridge B2 (0:41-0:55) DIHE 3,
TG AR, PN E AT 5. R B Bt (0:56-1:38) #%
AFEE K, TaMAEEceliRmih 56" mfalig, B
Br (1:38-2:00) FEFHA, FEHEFE, & G KfEL
Mz (D7) HAAERET—I, EMUERESZ 1 75 18 7, i
TR A K, EEEmMA RS AE SHAEER, HiERER
AU, BGE “We’ re sorry but it’ s time to go” B4 AR
REL W EEE R EE R, A B L e EE S
Wt W, R MRS . & SIS ER, B
B, SRR R TSR, Sl g, L R
SRLHAPAR . (A Day in the Life) R AR
BEMGREEH, Pre et Mo, DURSHINIESh & R R
VEmh B S 2R 7 I QIVEIE NS, TR BOXURS 451
FBEEE . FIfEEE A BEDA G KIFFR . R EHZE E /N, B
A LMNERS R o 3, R R B B, s R [
PGB L) 5 o WSS AR R BOE, WPEm C Al
BN KR, T, RS, e H R 5EE),
Shi—BIC AR L B AR EE A SR RS, RS E K
W, RAEAFIRBYE RS G AH, DUNEERZEEH. 1R
RIS HBIAE WS TR, TR ARLIENED H,

HKIME, (A Day in the Life) DIRSEH@EISLHI IR, A
WOSGHGRIINE DL, M 2 EAEEAS R, HE AR 5P
BRSEAL G AT & RTEa, BRI T Bl Sk R AR R 2R
PERBITEILS, ST BN S 2 TRIR IR,

2. Sgt. Pepper S A & L 2

CIRIAZE £ IR Z ORI ARBL ) A S &g X —H]
BTSRRI EARF T IL 4, X EsE . F
WK BRELNE, LRRINAZ AR, dia E3CATEL
R, WFARMEEHR, PR — 2 SOSE g T I3 2 ARt
IR W (3R ) A BIIeikIg) iz, (EEBIE—
AR, (i (I ) MRS L SR L R ARE R

{Sgt. Pepper’ s Lonely

128 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



. HAUCkIEZ T, WS, S, RLEETE, FERAAR
[ PR

Pk OO R 298 - Bk, W (IIAZE L) JXaku 25k
BN CEIERT MEARTHEAIM L B STk, AR A
JE. BRAWEERY - 2R RBE IR, (MFEL) Ifk
TR AR T B ME A, AR I SR ) 5 A e B R A AR
AN T IASZIATD: T LA AT, 0N
HpALBARTY, FA ERIEMERETHE. MR
RAIRL ., FENAREE, IO RS H0E 2
AR, ML, (ARTEs & S dE—L 54T,

AR - BRI H, VS CTCEEIN T AL B A
AFINN CRIFE L) REIEARMEEH, S D RFFE I s
ZMENL OVEUZ ARSIl s 2 18]
TRz B 7 PITRIARE S ER . A, (MIEZ%EL) mae
EE TSR MOOER, YR8, it
SR T B EAE R NS L 3 AR AR o

A — 20 B MU, RS - ok BRI
LAY, MESEEITA— T TEN—EHE S AR,
), T PAA— NS P IR A g, Ak L
T — MU R T 2R BB " b E T (I
L) R AR R G, R H, RGN
R Z MR R R AR IR, TR DAEEELN 4
—FZ TEAG— . MATHEAE A 0 TR A &
Bz, Tk LI R A5 450

Hit, (EAEL) —SKRMESEH, RN “2&” 5“6
SK[EVE . AT SN PURIAS RIS, 2 A [ A A Tan e
MAHXEK M L8, HRRMIT S R E B
FH xR,

—. #EHNRNNEN: ISR SRIRNEEEF

RSPk LI RIAB RS (RIAZE L) &—iK5e 2 s T
AT, AT R X M A, (R NS A BB T
WEZINREN G SKAE A B CAT A I RINEE Ty, (IREZEL ) HEAEY
B, AT ORI R, XA AT AR | AN R
JEA

B, MATEZRE TIARAMAERH T “DFEBEG 1
5. 19664F 8 HRAE diii)m, sk LR T =4 H, HRHT,
AP IE R T A O R ER S D FERATEGAIE S, £
RE - LRI “BRATFEE SR, ekt 7, A
RBEAT—DIEARE sk XU, SRR RE T
KRR CAMAEHAle FIESEH47 P IEE
o XYV B T T Y,

FLVR, b (T T A b R B B R e AR, B
- PRI, HA A UPER L b — ) —
AT e, “EFIXEARTRES, BEE AT AT,
Sk TFIA A A2 A (FE 60 4EARRIHZE , XA AR A

T ) ML T KRS RIEMATRE K G (Please Please
Me) HEEEHBL, IFE “WENR" ZFEu@sl, WEEHLT
SO A BT, B0 AE S O, A T AL
B, AA2% SR DR SR DA A2 A Sk LR % 25 [ AR

Pk LA EE SR BATH R 2, [ ORI 2 Ffh
MEAMSBTANTR NI “ZARNIR" o AT AR
FIRAEE AT A L, I ST A e 2, TR
HIFET GRSt e AIEIX AT 14T =
NZo

=. BRMESERME: BHINE

PR (RE L) YEAM&ELH, BTk
T A TR B BT ST R AT SR P I B SRR
Fi, AREERNEGEIIR R TR E L, TR
H E O HTIBUR SR —B 4y, TS HA AR BIE 7T .

AR AR RORIE R MR, TSRO
HISCACARAEFFREINAINE . A S AT SO0 A KB EEGR U
HASANEDS R, Bk AT A B2 AR SR
ROGEREN— MR, PAECTE 60 FAHISE E B MM AN IEAL
WATE R 7

PSR R ETER AL, R Tl 5 RO AR R
HIEARE R, 0 E OIS Rt FRIRNz .

M. AT URNAE: @iligEr ShiniEsE

CIREAZE ) B IZAE R A 3 R RIS, ot
TR TEREIR A, X E T 1967 4F Kk FT, IEMEY
SRAEFE L WSROI

M SR 1967 AF AT S /\BKSR (a2
LA CMEARFE AR ) I, BHfE) T 60 FAUS T Rr= ik
TER AN A, 7 Sk BRSO OR T A T e —3R
BIFTAREARAG B I, IR —2e AJRB AR, Xk LG
TERMEI AT X TE Sl o8 s 4 Ry Lb g
. EEI19694 (LB ) RATA MG, KITEAME25H
i, BIMAES HIAS21775K, 19734E4 H 58810007, ” MiA%
BAMLSTT IR 2 GHE, AU ERAE, B —mE T
B, B4R, XKEHMHATER AR 2B TRk R
i, AR T HSU S R SRR

h. MNERRMIAE: REZANNAESRESR

MEHGEENRE, (MIAEL) §9 “BE&” 2R i
REFEEHISCSIN S o A2 “SHUBNR™ R, BREF RHH
DML “19604F, AT EMIEEZ NS EEEG
SRR ROREE s [AIFEHD, 1961 B A oL A Ak A2
NIAFEE R —, 7

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 129



#ETIEE | EDUCATIONAL THEORY

PRTT, 119644158, JE [ MR Sl T 5 ARl A\ L [E 3L
LR

COCENRATE R L (WARIERA ) EASEE LR TCRIR
o T CSHME AR N EEREEAEN IR S
HRHAB ISR, AR, 7 EXMERT, (A%
) BB AR S O SR R A SRS ST AR R AL,
FRBEBZH CEMZ ), MITEE U KRS
o HIXFP EET AN RT I —RSEETER TR B
We? , MK CIMIAZEL ) B2 ST HET AR, Hl
WS R PR O T P RO L2 IEWVHIERE T
HTER 5 PEE S ANPRSR (IIAZE £ ) 2 v 2 M A e
B R RSSO E T L SR M R

243t

N Hig

AR, (AT LR OEIRRARA ) B TG E
FAT R RHE . BSOER I i AN ANME, 2R
[, TA N ELTESR 2 EN R, RKEHENELS
IMEAMLE RS TIREN, HAEEJUER), Bl A
Pi SR Z 5 E . E BT XA ARUE LI
G IERRLNT (FIA% L) WhHeS9W, BFRaHH &
L X—F RARHIEE SRR N e G IUIE e A%
THIBRUE, BLS, ATEFrZoHME B ST H fbns.
FRIE MU ZARFIR T, WHFIER . BURAZU LMD
fIL R

TEREREITARE, AMIESZO IR PRSI A
B, ERR T ERE T —— EFH AU SARZE,
TREEESE . SO S ERAGCI AL FMAR .

[1]Lori Burns, "The Concept Album as Visual-Sonic Textual Spectacle: The Transmedial Storyworld of Coldplay’ s Mylo Xyloto," in The Oxford Handbook of Music and

Virtuality, ed. Sheila Whiteley and Shara Rambarran (Oxford: Oxford University Press, 2016), 94 - 95.

[2]Bill Martin, The Rise of the Concept Album: Rock Turns Complex, in Listening to the Future: The Time of Progressive Rock, 1968 - 1978 (Chicago: Open Court, 1998),

24 - 41,

[3]Brian Wilson, Pet Sounds (Cambridge University Press, 2008), published online March 1, 2008.

[4]Roy Shuker, Popular Music Culture: The Key Concepts, 4th ed. (London: Routledge, 2016), 8,

[51James Letts, Radiohead and the Resistant Concept Album: How to Disappear Completely (London: Bloomsbury Academic, 2020), 13,

[6]Lori Burns, "The Concept Album as Visual-Sonic Textual Spectacle: The Transmedial Storyworld of Coldplay’ s Mylo Xyloto," in The Oxford Handbook of Music and

Virtuality, ed. Sheila Whiteley and Shara Rambarran (Oxford: Oxford University Press, 2016), 94 - 95.

[7]1David Sheff, Al We Are Saving: The Last Major Interview with John Lennon and Yoko Ono, 2nd edn. (New York: St Martin’ s Griffin, 2000), 197.

[8]Mark Lewisohn, The Beatles: Recording Sessions (New York: Harmony, 1988), 108.

[91Phil Rose, Roger Waters and Pink Floyd: The Concept Albums (Farnham, UK: Ashgate, 2015), 8.

[10]Walter Everett, The Beatles as Musicians: Revolver through the Anthology (New York: Oxford University Press, 1999), 122 - 23.

130 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



	历史的选择：披头士《佩珀军士的孤独之心俱乐部乐队》

作为概念专辑的诞生



