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Abstract :

Since Marcel Duchamp pioneered the art of ready—made objects, the boundaries between art and

life have been blurred. The appropriation of ready—made objects in artistic creation, with its narrative

technique and expressive ability that fit the environment, has been favored by many artists. As an

important method of artistic creation and cultural interpretation strategy, appropriation has evolved

from direct replication, imitation, and borrowing to creative transformation across cultural and

life contexts. This article traces the evolution of appropriation in the fields of collage, theater, and

installation art through the timeline of specific artworks, and analyzes the value of this strategy in

contemporary artistic creation.
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