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Abstract : Translating intangible cultural heritage (ICH) for international audiences is a vital means of promoting
cultural outreach and enhancing a nation's cultural soft power. Existing research predominantly focuses
on micro-level linguistic transformations, neglecting the dynamic examination of translation as a cross—
cultural communication act. This oversight creates a disconnect between practice and outcomes. This
paper adopts a cross—cultural communication theoretical perspective, advocating a paradigm shift
from a "text-centered" to a "communication—centered" approach. It constructs a translation guidance
framework oriented toward audience reception, with cultural adaptation and purposefulness as core
principles. Through in—depth analysis of local intangible cultural heritage (ICH) outreach texts, this study
identifies prominent issues across three dimensions: cultural meaning transmission, communicative efficacy,
and textual architecture. These include mechanical terminology translation, superficial cultural imagery,
stylistic incoherence, and a "reified" narrative perspective. To address these issues, this paper proposes
optimization pathways across four dimensions: lexicon, syntax, discourse, and subtext. These include
employing "deep translation" for cultural interpretation, restructuring information to align with English—
speaking audiences' cognitive habits, adopting story—based narratives to enhance textual impact, and
integrating multimodal resources to build a collaborative dissemination system. These approaches aim to
propel intangible cultural heritage outreach from a paradigm of "linguistic conversion" to one of "effective
communication," offering both theoretical value and practical significance for enhancing the international
dissemination of Chinese culture.
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[ 453% ] The performers wear Nuo masks.
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[ 1 ft ] The performers wear Nuo masks (ritual masks
used in exorcism ceremonies to ward off evil spirits and dis—
eases).
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[ 471% ] This embroidery embodies the wish for Fu Shou
Shuang Quan.

[ ft & ] This embroidery symbolizes the wish for a life

blessed with both happiness and longevity, often represented

"

by motifs like bats (homophone for blessing " in Chinese)
and peaches (symbol of longevity).
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[ 471% ] Jingdezhen porcelain, originated in the Han Dynasty,
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developed in the Tang and Song Dynasties, flourished in the Ming
and Qing Dynasties, is famous for its unique style of “as white as
jade, as bright as a mirror, as thin as paper, and as melodious as a
chime stone” .
[ ffifk. ] Jingdezhen porcelain, which originated in the Han Dynasty
(206 BC=220 AD) and flourished during the Ming (1368—1644) and Qing
(1644-1912) dynasties, is globally renowned for its distinctive qualities: a
jade—like whiteness, a mirror—like brightness, a paper—like thinness, and
a clear, chime—like ring when tapped.
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“For Grandma Wang, a third—generation paper—cutting artist,
the intricate snips of her scissors are not just a craft, but a way
to tell stories of her village.”
2. Mt i o
R AEE AR E RS (AT H L A PR, BER R
FEIAACHERR i (A Pk e S AR IR A, R HBIE 58 SOA
HIRRIERREA T
SAEHASMN., EEWIES
PSP BOAE . WEAE . Ml SRR, LR R A A5 T T
Mo B, A “FAEWE” LN “The air is filled with the
warm, earthy aroma of the fermented tea leaves.”
(M) BIXARE: M\ “B8—" 3 “B7x” — SESHH
FIEHE
1. R S
— 1@ R AR I R 1 G 1 B — B AT A AR AR T
A, HBUR T TF 5 . B R Ul R 5 2 R A
ANESTA
PREISN RS |
FEAR S PR3 W b J 7 R 228 10 7 S IR 2t B 2 s iR AL
B, PRIAARB I R IR L D, B S s A

144 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



3. 2 HAR
FERITUE AppHr, FTRLZE A (QXA) | MEMURLE R
T, EREIAPA LR, EHZRNES SN,

BT SL T B SO RIS, RET T LHTARM L
AN E RO, HHEH TR AR R, BT5
B, AR E TR “SORFUL R, X
ARG U S B PR e . SR S AN SR &5
MRBE=RNEL Ait, AOTTHREN LB “SORFLL” B
gL HEA R, BRI —IAZ AR .

243t

SRS B AR SUARTT . 488, AT —E AR,
ST ZEGI AT TE R ROR AT IR, I AL SR S AN R
AR WAL B P A 1B M S SR, Al )iz
HISHIE S TIIE S 5635, REARR, dRsINERIET s it
— SRS RIS, PR SR AL U G S U 1
. RRATEGEMBENE S 2 RS A AR R A R,
[, SCBR SE T SZ AN SRCRIEA, HEsARRANE R
EHTOER CGENT N CSEROOR” B SRR 1
R, 2RI RSO [ B 1R F R AR A (T D IS Y
S

5K ERAIREE N SNERIE Al SR )] AMERF 30,2013, (1):19-25.

(20220 | T ARM ISR SEETS < BUR S R E ()] @ | 2020,41(5):100-107.

[3] Hall E T. Beyond Culture[M]. New York: Anchor Books, 1976.

[4] Nord C. Translating as a Purposeful Activity: Functionalist Approaches Explained[M]. Shanghai: Shanghai Foreign Language Education Press, 2001.
[BIBAC S, My “ANE =W 5N, AhHRAF SN E R R AOME AT (7). H IR 2004, 25(6): 27-28.
[6] Katan D. Translating Cultures: An Introduction for Translators, Interpreters and Mediators[M]. 2nd ed. Manchester: St. Jerome Publishing, 2004.

(715600 | A  HhfsdE SO R IAEY IR SO JE 5T (1), LR L 2016, (3):34-38.

[8IXUBREE . i 4 AT BRI [M).2 i AT« R AN A PR AR ,2012.117-119

[9] Appiah K A. Thick Translation[J].Callaloo, 1993, 16(4):808-819.
01 ET . SO @hE G2l Re (M A« Fpaeg5)s) ,2012.25-28.

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 145



