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Gender Perspective Reconstruction in Cross-cultural Adaptation: A Study on the
Narrative Practice of Female Directors in the Korean Version of "The Secret”
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Abstract : The Korean version of "The Secret" is adapted from the film of the same name directed by Jay Chou
and is a successful attempt in the context of cross—cultural adaptation. This article takes the narrative
practice of South Korean female director Seo Yoo—-min as a case study, and uses feminist film theory to
systematically study the "gender perspective reconstruction" she achieved in the process of cross—cultural
adaptation. It is found that female directors endow the original work with new aesthetic value through
three paths: in terms of character development, it shifts from "male dream narrative" to "female subjectivity
experience", strengthening the action ability of the female lead; In terms of emotional structure, it shifts from
the nostalgia of youth to the detailed depiction of intimate relationships and candid communication. In terms
of audio—visual language, it uses the lens to re—encode and construct a "female gaze" that delves into the
inner world of the characters. This article holds that this reconstruction stems from the combined effect of
the consciousness of female authors and the local cultural context of South Korea, achieving good results
in cross—cultural "landing". However, it also has limitations such as the narrowing of thematic depth. This
study hopes to provide theoretical references and practical inspirations for gender transformation in cross—
cultural film and television adaptations.

Keywords : "The Secret"; cross-cultural adaptation; gender perspective; female director; feminist film
theory
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