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On and Off the Stage: A Dramatic Investigation into “Ernst and Falk—
Dialogues for Freemasons”

Geng Xue
Xi'an University of Posts & Telecommunications, Xi 'an, Shaanxi 710199

Abstract : Among the many works of G. E. Lessing, “Ernst and Falk — Dialogues for Freemasons” is a piece
with strong dramatic qualities. This article aims to analyze several important dramatic elements in this
work, using the dramatic theories and works of classical writers as a reference. It highlights Lessing's
adherence to and divergence from earlier dramatic theorists and playwrights, and discusses his
intentional use of drama as an educational tool.
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