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Subversion and Return: Embroidery Art in the 1970s
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Abstract : This paper selects the "1970s" as a specific time frame and, against the backdrop of social politics and
economy, argues that the 1970s marked a crucial turning point in the development of embroidery art.
For Western embroidery, this period represented a "subversion of needles and threads," encompassing
both theoretical and ideological updates, as well as artistic innovations and breakthroughs, along with
advancements in education. For China, it signified the return of traditional embroidery art after a unique
era. Although Eastern and Western embroidery arts exhibit distinct historical, cultural, and heritage
characteristics, the main thread of embroidery has begun to extend and develop towards modern life.
Whether it is a revolutionary subversion or an epic return, the art of needlework will pierce through the
barriers and obstacles between the East and the West, breaking free from the constraints of craftsmanship,
domesticity, and feminism, and returning to its own path of development. The sharpness of the needle and
the softness of the silk thread will intertwine and coexist, narrating the arrival of a new era.
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