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Evolution of Narrative Structure in Digital Media art:
from Linear to Non-linear

Ge Liang
Changzhou University, Changzhou, Jiangsu 213164
Abstract : This paper explores the transition of narrative structure from linear narrative to non-linear narrative
in digital media art, with the aim of revealing how technology drives this transition and analyzing
its impact on artistic creation and audience experience. With the development of technologies such
as virtual reality, augmented reality and interactive narrative systems, artists and creators have
broken the limitations of traditional linear narratives through these technological means to create a
highly interactive and immersive multi—-path narrative structure. Through literature analysis and case
studies, this study explores the specific application of nonlinear narrative in digital media art, and how
technological integration changes the expression of artistic works. The research results show that
nonlinear narration can provide multi—dimensional, multi—ending and personalized art experience for
the audience through technical means, which greatly improves the interactive and immersive sense of
works. This paper also further discusses the impact of this narrative transformation on the creation of
digital art in the future, and puts forward the future development trend of nonlinear narrative driven by
technology.
Keywords : digital media art; narrative structure; linear narrative; nonlinear narrative; technology
integration; interactivity; virtual reality
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