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Importance of Musical Perception in Piano Performance and Training Path
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Kunsan National University, Gunsan, Korea 54150

Abstract :

Music is an important part of human culture, and the piano as a traditional Western instrumental music,

has a unique charm and expression. In piano performance, besides the mastery of technique and music

theory, music perception also plays a vital role. Musical perception refers to the ability to understand,

feel and express music, involving sensitivity and insight into musical elements, structures, emotions, etc.

In piano performance, good musical perception can help the performer better understand the meaning

of music, accurately convey the composer's intention, make the performance more vivid, delicate and

moving. However, developing musical perception is not easy. This paper will discuss the importance

of musical perception in piano performance, and provide some ways and methods to develop musical

perception to help piano players develop their own musical perception.
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