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Pictographic Drawing -- Similarities and Differences between Freehand
Brushwork Painting and Expressive Concrete Painting and Reference

Fan Kai
Shanxi Academy Of Contemporary Meticulous Painting Art, Shanxi, Taiyuan 030001

Abstract : The traditional Chinese style of paintings are all liberal style from brush drawings to ink paintings. The
liberal style is not a reserved word referring to the brush drawings in black inks, but the spirit of Chinese
art. Mr. Tang Yongli created the traditional Chinese realistic painting of liberal style with the aim of
making the liberal style of traditional Chinese realistic painting to practice and keeping the integrity
between ideational theories and language skills.The liberal style in Chinese painting just demand
the high unity of skill and idea. The traditional Chinese painting of liberal style is to return the liberal
spirit and unearth the liberal nature. It aims to combine the liberal style of traditional Chinese painting
with the factor in Western expressionist painting. It is also aimed at reforming the skill of traditional
Chinese realistic painting. This text mainly study the liberal style of traditional Chinese realistic
painting combined with works—producing. What the research choose is Western concrete painting
rich in expressivity but not abstract painting in expressionist. It discusses the similarity and difference
between the liberal style and the expressivity from the aspect of practical realization of idea and skill.
It discovers the similarity between these two styles and continues to have a difference from the liberal
style in traditional Chinese context and the handwriting of Chinese painting to be used for reference.

Keywords : traditional Chinese realistic painting of liberal style; concrete painting of expressivity;
the sprit of Chinese art; basic shape; handwriting
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