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Research On The Application Of AI Human Voice In Middle School Music Teaching

Abstract :

Su Handan
School of Music, Hunan Normal University, Changsha, Hunan 410012
The demand for Al in today’ s education is increasing. Combining Al with music teaching is a good
idea for the future music education model. As a synthetic technology, Al human voice gives music
human voice creation endless possibilities, and it not only plays an important role in music creation,
but also allows it to show huge potential in the field of music education. This paper aims to explore the
application of Al human voice in school music teaching and provide certain practical guidance and
help for the high—quality development of school music teaching. This article discusses in detail the
two major application directions of Al human voice in music teaching, analyzes the definition of virtual
singer and its application in music aesthetic teaching, and specifically introduces the characteristics of
the software and its application in music creation teaching. Finally, the article summarizes and points
out the potential significance and development prospects of Al human voices in music teaching. The
integration of Al vocal technology will bring students unique and avant—garde creative experience and

learning opportunities.
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